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EMER - Shanghai Pingtan Troupe
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Theatre, Hong Kong City Hall
Dear Patrons,
To avoid undue disturbance to the performers and other members of the audience, please switch off your 2 2_7_201 1 R8I Fri) 7:30pm
mobile phones and any other sound and light emitting devices before the performance. We also forbid eating 5 ,ﬁ AW y 3
and drinking, as well as unauthorized photography, audio and video recordings in the auditorium. Thank you vt «E%@ j:—tk:b» Z Gji = > <§Jﬁ> <§¥ﬂ(>
for your co-operation. At the Herbal Shop from The Legend of the White Snake

23.7.2011 (2815 Sat) 7:30pm

ALHEiHA Cultural Presentations Section \ (REsEE) sy (BEEE) « (BRAR) - (ERET)
Excerpts from The Jade Dragonfly
mHSSE Programme
ZHE (BHEH) Teresa Lee (Senior Manager) s 24.7.20 1#1 (2 H Sun) 7:30pm
PR (KA Denise Lau (Manager) : % ‘ ?gg;ﬂl}ﬁ%%; : g ) \
Baiki (BT ER) Liz Yeung (Art Administrator Trainee) i (B - Leak) s (R - TS s (G e R - BT s (FEBETERE)
Classic Excerpts
=t i Publicity A Martial Arts Contest from The Eighth Daughter of the Yang Family, Sling-shots from The Eagle-eyed Gunslinger,
S (RAEREE) Mary Ann Mok (Senior Media Co-ordinator) Zhao Zilong’s Spear Fight with Gao Lan, Throwing Herself into the River from Du Shiniang,
Judging the Case in the Parlour from Gu Dingchen

BEREGHE Hong Kong City Hall ‘
Hubk - FEPRE T EESSR Address: 5 Edinburgh Place, Central, Hong Kong RERH2INE307}E (RIERSADI53E)

" i Programme duration is about 2 hours and 30 minutes with a 15-minute intermission
3 : 29212840 Enquiries: 2921 2840
#E : 28770353 Fax : 2877 0353
Tt (RS Gladys Fong (Senior Manager) S5 B L

Concerts Featuring ‘Opening Pieces’ from Different Stylistic Schools

ZE e Flagstaff House Museum of Tea Ware 5 ELSC B
ik« FAEhEAT RS 1098 (FHEARA) Address: 10 Cotton Tree Drive, Central, Hong Kong (inside Hong Kong Park) Flagstaff House Museum of Tea Ware
A+ 2869 0690 Enquiries: 2869 0690
{8EL : 2810 0021 Fax : 2810 0021 ‘ 23.7.2011 (&7 Sat) 12:00nn
i R R il (B - bR CERERD B (HB) B (HEHE) e GEED) -

] (—1 nne Lam (Assistant Cura Y N ; "y £ \

e gl (R ol GRohA) By GREEM) il (720l

Trials of Love, At Death Bed, Lament in a Palace, Meeting in a Closed Chamber, Holding a Banquet,
PR E Tuen Mun Town Hall Lament, Greedy for Fame, Song in the Hall of Longevity, Seventy-two of Him
bk B R P A R 3 Address: 3 Tuen Hi Road, Tuen Mun, N.T.
3 ¢ 2450 4202 Enquiries : 2450 4202 2 37 2011 (S8 Sat) 3:00pm
M : 24516335 Fax; 2431 6355 B CRORBARE) b GREBERD) - B (BRAEH) MR (HREE) - WE (lHIEE)
[ (B AL/ A S o) Au Wai Ying (Senior Manager/New Territories West/Venue) ‘ B CARNRER) o GREEW) 2 (BE#D)
B (BT H i/ L) Anthony Ma (Senior Manager/New Territories West/Promotion) Mulan: a new version, Braving the Winds and Waves, Yingying Prays to the Moon,
Jia Baoyu’s Nocturnal Visit, A Rainy Night, Sideburns, Wrongful Censure of the Chaste Woman,
HESREME B / [T (EERIRRD) ' G o eMubomlion
Cover background painting: Reminiscence of Jiangnan / Wu Guanzhong (Hong Kong Museum of Art Collection)
2 FIEU Recycling of House Programme T.E Fﬁ j{ @’;‘% i yyi %
BT ETEHERRANE ST - BABRETIRSTIRIEEL  HREACRMELFE - LUEEBER - Cultural Activities Hall, Tuen Mun Town Hall
If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after
the performance for recycling arrangement. 24.7.20 1 (Eyﬁ H SUH) 2:30pm
é‘:FE IAS Y o = D . N P‘a‘ N Y
BRAREREEEERETMNEHEHENER - FHELMEE | www.lcsd.gov.hk/CE/Event/artist/index.html il (R tﬂﬁz ?@ ni«fﬁm Eé@ i (B 2 \Eﬁ% (45
Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and %EH «E'?'» + Blfs «ﬁzﬁ%ﬁ%» I F"ﬁ% <<ﬁ§& >>
Cultural Services Department: www.lcsd.gov.hk/CE/Event/artist/index.html The Birth of Judge Bao, Buying Joss Sticks from The Jade Butterfly,
Reflections in Autumn, Du Shiniang, A Sad Farewell at the Pavilion, Lin Daiyu Burns Her Manuscripts,

AHENAR LT RMEL R EEBNER The Battle at Changsha

The content of this programme does not represent the views of the Leisure and Cultural Services Department

RHRAVNE (TRPHARE)

Programme duration is about 1 hour without intermission
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Message

Chinese opera is a cultural gem combining the beauty of performing arts, visual art and literature, chiseled and polished
by numerous artists over the years. lts technical astuteness and exquisiteness in presentation has far-reaching influence
on the development of Chinese culture. Last year, the Leisure and Cultural Services Department organized the first
Chinese Opera Festival to resounding success and with overwhelming response. The Festival returns this year with an
even more diverse programme of exceptional quality, while continuing with the three-pronged mission of promoting
traditional Chinese opera, enhancing cultural exchange and fostering creativity.

Chinese Opera Festival 2011 features 15 participating groups showcasing the unique charm and delights of seven
regional theatrical genres. They include Peking opera, Kunqu opera, Cantonese opera, Chiuchow opera, Qi opera of
Hunan province, Gaojia opera of Fujian province and Pingtan - a narrative singing popular in southern Yangtze River.
The festival programme strives to provide a good mix of traditional and new programmes. It gathers a host of the most
eminent and distinguished artists with a view to providing the audience with different perspectives in appreciating
Chinese opera.

Cantonese opera has always been popular among the local audience. For this year's Chinese Opera Festival, veteran
stage director Fredric Mao has been commissioned to remake the classic, The Last Emperor of Southern Tang, as the
Festival's opening programme. We hope the production will chart a new territory for Cantonese opera in Hong Kong
while upholding the fine traditions of the genre.

In addition to the 30 stage performances, there will also be arts appreciation activities such as symposia, guided talks,
themed seminars, exhibitions, film screenings and backstage visits for students. These offerings aim to reach out to all to
savour the poignantly rich drama and musicality of Chinese opera, and, in particular, the young audience with the aim of
enhancing their understanding and appreciation of the art.

| would like to express my heartfelt gratitude to the participating artists from various provinces and cities of the Mainland
and Hong Kong. | am sure the efforts and contributions you have made towards the preservation and continued
development of Chinese opera will be deeply appreciated by opera lovers.

May | wish the Chinese Opera Festival 2011 every success.

Mrs Betty Fung
Director of Leisure and Cultural Services
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Extension Activities
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Exhibition on "The Art of Pingtan"

14.6 - 24.7.2011

i, P9 K €7 % K & Foyer, Tuen Mun Town Hall

5 - 24.7.2011

B LB K E Foyer, Ko Shan Theatre

r*@ﬁlﬂ]ﬁﬁzm 1, Eﬁfé Lﬁ}?@ Sharing Session

(E3EF 3% In Cantonese)
26.7.2011 (&M Tue) 7:30pm
T AL O TBOR A8 1 58 €735 % AC, Level 4, Administration Building, Hong Kong Cultural Centre
FFF Host : FHEEHS Tam Wing-pong

SENG  BAAR  £E%S  EmilE

Free admission. Limited seats available on a first-come-first-served basis

;553 E Shanghai Pingtan Troupe
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Established in 1951, the Shanghai Pingtan Troupe boasts a history of sixty years and the status of being the only pingtan
(narrative singing) troupe of national standing in China. It is also one of the strongest performing companies of the genre with
a cast of the biggest names representing various stylistic schools over many years. Some of them were virtuosi known as
innovators of distinctive narrative styles, such as Jiang Yuequan, Yang Zhenxiong, Zhang Jianting, Yan Xueting, Zhou Yunrui, Zhu
Xuegin and Xu Lixian. They are recognized as having contributed tremendously to the development of the art.

The troupe has given many overseas performances to wide acclaim. The combination of consummate techniques, grace and
stage presence have won them the accolade as “the most beautiful voice from China”.
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Pingtan is an exquisite performing art form popularly found in Jiangnan, the scenic region south of the Yangtze. It is a
combination of ‘pinghua’ (storytelling) and ‘tancs’, which involves both storytelling and singing. It first appeared in the late Ming
Dynasty more than three hundred years ago, and developed through the Qing Dynasty, reaching its height in the reign of Qianlong
and Jiaging. Since it originated in scenic Suzhou and uses the vernacular of the area, it has won a wide and firm following. The
unique narrative techniques can externalize with insight the feelings of the characters, rendering them vivid and memorable.

Pinghua: Also known as dashu because the style of delivery is rustic and masculine. It is pure narration, and no singing is
involved. The repertory includes mainly epics and stories of historical figures, heroes and how justice was done in notorious
criminal cases. The emphasis is on the narration of events and the speeches are told within context rather than in direct speech
form.

Tanci: Also known as xiaoshu because the style of delivery is more lyrical and delicate, as opposed to pinghua. The subject
matter revolves around love stories and family sagas. There is equal emphasis on narration of events and singing, with
accompaniment by the narrator himself/herself.

A pingtan performance requires only a wooden clapper, a folding fan and two Chinese string instruments - the sanxian and the
pipa. So it can be performed literally anywhere, from a public square to a parlour in someone’s home. Such flexibility lends it an
exceptional advantage and enhances its charm.
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Characteristics of a Pingtan Performance

There is a wide variety of performing formats and styles in pingtan, such as the ‘full-length narrative’ that requires half a month
or up to one month to complete, the ‘medium-long narrative’ which takes one evening to tell, and the ‘short piece’, which is a
story that can be narrated and sung in one song with accompaniment. The ‘opening piece’ is a kind of ‘show opener’, performed
before the main narrative. In form, it is versified prose, in seven characters and rhymed, and can be performed as an item by
itself. The genre of pingtan has been flourishing because of the continuous expansion of the stylistic schools established by
talented artists. Some of the representative artists include Jiang Yuequan (the Jiang style), Yu Xiushan (the Yu style), Zhang
Jianting (the Zhang style) and Xu Lixian (the Li style), among many others. The traditional repertoire includes The Gilt Phoenix,
The Legend of the White Snake, Three Smiles, The Jade Dragonfly and The Pear! Pagoda.

‘Telling’ - that is, narration of the story, which is subdivided into the ‘narrative’ element, in which the narrator would describe
the background to the story, the context, the mood and the characters, and the ‘speech’ element, which is the dialogue or
monologue of the character(s) in the story.

‘Wit' - that is, to provide elements that can create laughter by with the use of satire or mockery, funny jokes and humour.

‘Playing’ - that is, instrumental accompaniment using string instruments, mainly the sanxian and the pjpa. Sometimes the erhu
and the ruan are also used.

‘Singing’ - that is, the lyrics sung out in the narrative process. There are many vocal styles and delivery methods.

‘Acting’ - that is, the way a pingtan artist gives a vivid performance through facial expressions, stylized hand and body
movements to suggest the different character roles (male, female, ‘painted face’ and comic as in traditional Chinese opera)

Terms and Jargons in Pingtan
Shuchang, shushe, shuyuan, shuwu, shulou: these are all venues for pingtan performances.

Kaixiang. when a character first enters the scene, the artist needs to describe in detail how he/she looks, such as the face, the
body, the way of dress, the accessories etc.. The narration can be plain and straightforward, versified, or condensed into archaic
verse and prose.

Liubai. the six ways to deliver the narration in pingtan. They provide different angles or points of view to illustrate the characters in
the story, to tell the action and the scenes. They are subdivided as follows:

Guanbai. a monologue in first person form. It comes when a character first appears on the scene to introduce himself/herself, or
when a character delivers a passage in versified prose to supply the link to the goings-on. It can also be a monologue to suggest
self-pity, or a dialogue between characters.

Sibai: a monologue to tell the audience what goes on in the character’s head and heart.
Gubai. a character speaking to himself/herself.
Biaobai. the artist plays the narrator role, and moves the action along by describing the action and the scenes.

Chenbai. the artist plays the narrator role and explains some of the more obscure contents, supplementing or emphasizing certain
elements to make the storyline more lucid and easier to understand.

Tuobat: the artist plays the narrator role and further illustrates the actions and words of the characters in the story, or sometimes
makes a comment on what they do.

Vocal mimicry. the artist mimics the sound of human’s shouting, animals’ cries, sounds from nature, to enhance the mood and
effect of the scene, to create epic scenes like battles, etc. ,in order to add to the vividness of the sound of narration. The vocal
techniques include use of tongue and lips, voice box etc..

Daikaimen: this is one of the styles of pingtan performance. The movements can be rather flamboyant or sweeping, such as in
martial art fighting. The artist would wave both of his arms, move his torso and lower limbs, or even every part of the body to
achieve the effect.

Xiaokaimen: this is another style of pingtan performance. During the narration, the artist remains seated throughout, so the range
of movement is considerably less. Usually only two hands/wrists are involved, raised only to the elbow level. Such restraint is
opposed to the flamboyant actions of daikaimen.

22.7.2011 (8% Fri) 7:30pm

i (el - REED) 2 (BeED - (EEP) ~ (REKD
At the Herbal Shop from The Legend of the White Snake
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This piece of narrative is adapted from a longer version in the tanci repertory, The White Snake. Xu Xian's gift of silver from the
White Snake is actually the silver she has transported by magic from the local treasury. So he is incriminated and sentenced to
Suzhou. A family friend, Wang Yongchang, owner of a herbal shop Dasheng Hall, bails him out and takes him as a shopkeeper.
Since Xu knows the business very well and has a knack for making his customers happy, business picks up steadily. Suzhen,
the White Snake, arrives in Suzhou and rents a place outside the city to live with Xu. But Wang is worried that Xu would neglect
his business now that he has a family to attend to, so he often asks Xu to work late until the city gate is closed so Xu cannot go
home. Suzhen orders the demons to hold the city gate until Xu passes. One day, when Xu is late for work, Wang throws some
stinging remarks at him and Xu is so piqued that he resigns.

EIEE - Performers :
(BE) SEX - ERE
(&) PERRE  REH - TEHFE
(EHK) RER - HCE B X

Gao Bowen, Lu Jinhua
Lu Jianhua, Xu Huixin, Ding Jieping

Qin Jianguo, Shen Renhua, Jiang Wen



23.7.2011 (K7 sat) 12:00nn

UKBHiSEEBL 1 Concert Featuring 'Opening Pieces' from Different Stylistic Schools I
55 : BEEIE Host: Lu Jiawei

i (15EE) (3R Aria from Trials of Love (Xu Lixian style)
FEEPEER (BH) —9 BAfx S8R RITERRKCHZE -

This is taken from the medium-long tanci narrative, 7rials of Love. With well-written lyrics and strong musical appeal, it is a
classic across the repertoires of different stylistic schools in pingtan.

JRIEZE : B 4L Performer : Zhou Hong

Bk CBERR) (%) Opening piece At Death Bed (Jiang Yuequan style)
(BERR) AR —HR - AX2ERP  BRAEHRLBELBR « RBAGHERE - &
TR A e
At Death Bed describes the last moments of Lin Daiyu in The Dream of the Red Chamber. The original name of ‘Li-Hen-Tian’, or
literally ‘The Realm of Separation’, refers to ‘Trayastrimsa’, a heaven or state in Buddhist belief which is often borrowed in secular

literature to mean ‘unfulfilled love’ between a man and a woman forced to separate and live apart. This is a piece that made
Jiang Yuequan famous.

SEIEE  {REEH Performer : Xu Huixin

Bt =28) (/738) Opening piece Lament in a Palace (Yu Xiushan style)
2£E (RER) > BRBYAT  AREEEMREEE > BEHAAME -

This is taken from The Palace of Eternal Life. It tells of the royal concubine’s lament and self-pity on not seeing the emperor
coming to her.

VENEFE : EFIE Performer: Cao Liyin

i (=&)Y (@) Aria Meeting in a Closed Chamber (Yan Xueting style)
ZEREER (BHRENAXY » BARERE > HHBAALIWMAZZETEE  BFEE -

This is taken from the full-length fanci narrative, Yang Naiwu and Xiao Bai Cai, and tells of how the Secretary of Justice arranges
a meeting of the two, who have been indicted on charges of adultery and murder, in a closed chamber to find out what they say
to each other in order to clear their names.

SEIEZE © JL{ZEE Performer : Shen Renhua

bilis CGGREC) (D)

Opening piece Holding a Banquet (Xiao-Yang style, created by Yang Xiaoting)
28 (AT) @ FRRALRTHE @ FEBE  BHREZER o

This is taken from The Story of the West Chamber. Here, the scholar Zhang laments how Lady Cui eats her words and refuses to
let him marry her daughter, Yingying, and instead holds a banquet to force them to become sworn brother-and-sister.
VEIEZE : R &F Performer: Wu Jing

it (99K (JFIZEESH) Aria Lament (style of Zhou Yunduan)
ZRRREA (BHE) - AR —Rik-

This is taken from the full-length tanci narrative, The Pearl Pagoda. Fang Qing is snubbed by his aunt and pours his heart out in a
song. .
VENEZE : BEEIR Performer : Lu Jiawei

-10-

Bl (GK3h4) (FE) Aria Greedy for Fame (Zhang Jianting style)
EETEER (R5E) @ BRERENE—4  SEZIIHE  BALBTE  BREDHRZIK-

This is taken from the medium-long #anci narrative Qin Xianglian. Chen Shimei is so driven by his ambitions that he gives up his
wife and children in order to marry a princess. The song tells a moral tale of how success can go to one’s head: Chen is able
to achieve fame and fortune after plucking the laurels at the national civil examination, but he has also lost his conscience and
sanity.

SEIEE © EFW Performer : Mao Xinlin

Rl (GFEuEH) CRZEZH)

Aria Song in the Hall of Longevity (style of Zhu Huizhen)

BETEEN (558)  EEESTLRTY B2y —HEERBEE  LULNEERLEE .
This is taken from the medium-long fancinarrative, Qin Xianglian. The heroine, Qin, has been forsaken by her husband, Chen

Shimei. Through an arrangement of the Prime Minister, Wang Yanling, she goes to Chen’s birthday banquet as a songstress, in
the hope that her song would move him so he would return to her side.

SHIEE : 5REBIZ Performer: Zhang Jianzhen

il (bt (BER)
Aria Fang Qing Goes to See His Mother (Xue Xiaoging style)
BEEEED (B%E) - AUETHE  WERES  BFRETERM -

This is taken from the full-length tanci narrative, The Pearl Pagoda. Fang Qing has plucked the laurels, so he goes to visit his
mother. The two cry in bitterness and joy.

SBIEE : REF ~ @ 4L Performers: Xu Huixin, Zhou Hong




23.7.2011 (B Sat) 3:00pm

TRIKBH S B 1T Concert Featuring 'Opening Pieces' from Different Stylistic Schools IT
F#F 1 5K I Host: Zhu Lin

Bife CHIABEREY (E3) Opening piece Mulan: a new version (Xu Lixian style)
RERRSRBITREN (AR iR —TESEPN > Z2BRYABURENHTESS
MBI R AFTER o

This is adapted from An Anthology of Yuefu Poems compiled by Guo Maogian of Southern Song Dynasty. Through the music of
pingtan, the awe-inspiring scene of Hua Mulan joining the army and her heroic figure are vividly portrayed.

SEIEE : PEERTE Performer: Lu Jinhua

iRt (FJEEEIRY FH) Aria Braving the Winds and Waves (style of Xu Tianxiang)
ZEPRER (FBFER) @ RETHRAWAR  BREE @ FEDBNREMRENATE -

This is taken from the medium-long tanci narrative, Folks of the Eastern Sea. It tells of how the fishing folk of a new China lead a
happy life by striving to be independent and to fight the elements and hardships by sheer stamina.

VEIEE : BfEME Performer: Guo Yulin

b (BEFEHY CREIEH)
Opening piece Yingying Prays to the Moon (style of Zhu Huizhen)
28 (AmT) - BENAFR > WREROPES  BEXENEE -

This is taken from The Story of the West Chamber. Yingying prays under the moon and expresses her wish to have her romantic
dream granted. The touching plea can go straight to the heart of the listeners.

JBIEE 8 3 Performer: Jiang Wen

bfe (B RAEE) (BFa)
Opening piece Jia Baoyu’s Nocturnal Visit (Xue Xiaoqing style)
BB (AB2)  EXRIBFRPNEE > FEHE  BIRET -

This is taken from The Dream of the Red Chamber. Jia Baoyu goes to visit his love, Lin Daiyu, at night. The mixed feelings of
love, regret and anxiety are vividly expressed.

JEIEE : B1ESC Performer : Gao Bowen

Biks M) (Z238) Opening piece A Rainy Night (Zhu Xueqin style)
EB (AE2)  HEVNES  UBAKR=S EENEEFRNE  BEBES  A4855  REE
W BRER o

This is taken from The Story of the Red Chamber. Lin Daiyu is left alone, forlorn and dying, in her own chamber on a rainy night.
The narrative gives a vividly haunting scene to touch any heart.

JEIEE : 5k 3 Performer : Zhu Lin

Bilks CEZENEEHY Gi§SW) Opening piece Sideburns (Jiang Yuequan style)
RAEEN—ERM - BRUR > STERRRBRALH TIREM | 1B -

This narrative depicts the humorous bantering between a husband and his wife. It is one of the rare ‘entertaining’ arias among the
‘opening pieces’ of pingtan.

VEIEE : PEEEE Performer: Lu Jianhua

-12-
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sl GREEBD) GRHR)

Aria Wrong ful Censure o f the Chaste Woman (Zhang Jianting style)

Z2EPRE (W) - REAERELZER  —FER  #HER  ERERXEMNIERAKRZE
This is taken from the medium-long narrative, Lin Chong. When Lin Chong is incriminated and banished to the frontier, his wife,

Zhenniang, is reprimanded by her father because he thinks she has not been a good wife. When he discovers his mistake, he is
filled with remorse and apology.

SEIEZE © E8HER Performer : Wang Xiyin

il CErRRY Gi% - mral)

Aria Gazing on the Mid-Autumn Moon (hybrid Jiang Yuequan-Yu Xiushan style)

Z2ERFEEA (ARE) XEZBE  BMER  THFAE  HAKK - REL—8 : BERHNE
This is taken from the full-length fanci narrative, The Legend of the White Snake. It describes an idyllic scene when the husband

and wife take a small boat on the lake at Mid-Autumn Festival. The full moon and the beautiful flowers seem to signify love eternal
between the two.

BIEE  REE - #§ 3 Performers : Qin Jianguo, Jiang Wen

23.7.2011 (&8 Sat) 7:30pm

(hinig) Qe (FHED X4 didkhE - REEER- (BT
Excerpts from The Jade Dragonfly

FNERTHESEN  BERRXAE - —AXEBINE > 2EBRBEREE TAF5E5M - BA—
H - REBEEASERE  BERRERERCE "IHER, - BREZTEHATAFAEE 153"
&, —8 - ZeEmFuegEns - =15 HaTachstt - BFdEE "R8, - B%
—HBZE  SFARB LERET -5 "7, K& -

Jin Guisheng comes from a wealthy family in Suzhou, but has marriage problems with his wife, née Zhang. One day they have
a quarrel. Jin leaves home in a rage, and is never heard of again for sixteen years. Zhang is watching the dragon boat race one
day when she accidentally discovers a jade dragonfly, which is the Jin’s family heirloom. She investigates and finds out a secret
that has been hidden for sixteen years, as well as a poem written in blood. She asks her adopted son, Yuanzai, to tell her how to
interpret the verses. By resolving the riddle between the lines, Yuanzai comes to know the secret of his own birth. He goes to
the nunnery in the hope that he would be reunited with his natural mother. But when the truth of his birth is all out, a fight over him
takes place in the hall of the Jin Residence, when each of the mothers concerned present their strong case.

TH ¢ RIRE - HEK
Hosts : Zhang Zhenhua, Zhuang Fengzhu

HIBE Performers :
(RIFEH ) BEX-R B Gao Bowen, Wu Jing
(BERF) FEEH - MBS Qin Jianguo, Xing Yanzhi
(EEET) RiEE - SPER - RER Qin Jianguo, Guo Yulin, Zhang Jianzhen



24.7.2011 (R HASu) 2:30pm

FRIKBHES EBL 111 Concert Featuring 'Opening Pieces' from Different Stylistic Schools I1I
F#5 : [ Z& Host: Zhou Hui

SEE (/ALY Pinghua The Birth of Judge Bao
BATLEIRREFE  SEELNTR  BIERMPMERRAAD - BRMOEFRNRAESE -5
FRRIEBANERAN  BERMIERER

‘Judge Bao’ is an iconic figure of justice in China, known for his many judgements passed to punish the evil and make right the
wrongs. But as a person, his sufferings during his childhood and the romance he had while he was a young man have seldom
been told. This narrative may well provide the answers in detail.

SEIEE | R Performer : Wu Xinbo

] (EBgEE - HE58) Tanci Buying Joss Sticks from The Jade Butterfly

HRUE-EANECHEN BRI+ BETP—BETR  FEEMHRE B0 SRiE 0 7R

HEARBRZE  HERMEARRBERA - BZ0O—FEEEERS

HHBRERMSHRTEERRR A RE—HEEBZER o THEMERZERR , NIBRATERIK
TR KB —RREFE B RAEBIEILIL B RE TSBH | 28 o

Xu Yuanzai never knows the truth about his birth until he reaches the age of sixteen and comes top in the district examination.

His foster mother shows him a poem written in blood. He decodes it, discovers that he is not the son of the Xu family, and that

his natural mother is a nun. In the hope of a reunion, he eagerly goes to the nunnery to look for her.

This excerpt tells the moment before he enters the nunnery, when he goes to buy a pair of joss sticks. The libretto goes like this,

“Who on earth would not have a mother?” It is a classic in pingtan, made famous by the Jiang (Yuequan) stylistic school. The late
maestro Jiang won a China Gold Record Award with this song.

EIEE  REB - 3 Performers : Qin Jianguo, Jiang Wen

Bl CFKIEY (#B3) Opening piece Reflections in Autumn (Qi Lianfang style)
BIBES A ARKN (RS B3R - AAAEY  TRER » ATBERIKKHEZF -

This is adapted from a poem by Du Mu of the Tang Dynasty, An Autumn Evening. The beautiful verse and the lilting delivery of
song make this a classic in pingtan, which is in the repertoire of all stylistic schools.

SEIEE : [ Z& Performer : Zhou Hui

BHfE CR11R) B%39) Opening piece Du Shiniang (Jiang Yuequan style)
B TSHTE ) P THTRBIIEER JURMAK - IBH YRELTFHER -

This is an adaptation of a story from Strange Encounters of Past and Present entitled Du Shiniang Sinks Her Jewelry Box in Rage.
It tellingly describes the true love of a courtesan with a heart of gold feels.

SEIEZE : FEE Performer: Qin Jianguo

il (BB REBE ) AriaA Sad Farewell at the Pavilion (Zhu Huizhen style)
EOREESR () - MRERE - REREYAREAFNER - A EETBBREPEEH
BERY] -

This is taken from the medium-long tanci narrative, Lin Chong. Lin Chong is banished to the frontier, and he and his wife say a
tearful farewell at the pavilion. The deep-seated sadness is captured in the mournful telling.

SENEE : 5RIBIZ Performer : Zhang Jianzhen

bl CEERERD (EHR)
Opening piece Lin Daiyu Burns Her Manuscripts (Xu Lixian style)
2B (B2) » BIRE  BoER  REXFEANSR - —JEEBE -

This is taken from The Dream of the Red Chamber. Lin Daiyu burns all her poems at her death bed, in a gesture of total
resignation to this life: happy days are long gone, so is love.

SBIEZE : BEERTE Performer: Lu Jinhua

bl (W) (R

Opening piece The Battle at Changsha (Zhang Jianting style)

ZB (ZEHT)  BYHEEIRERIY - X85  HERT  RERLER  TEAME -

This is taken from A Chronicle of the Three Kingdoms. Guan Yu and Huang Zhong are engaged in a fierce battle at Changsha.
They are each other’s match in fighting skills, but in the end, Guan wins.

SBIEE B - FEREE Performers ; Mao Xinlin, Lu Jianhua

-15-



24.7.2011 (E#H Sun) 7:30pm

£ ML - IS Classic Excerpts

IR RER MEZ
Hosts : Chen Xi'an, Xing Yanzhi

i%Mm| (B3/\H - Ebak) Excerpt A Martial Arts Contest from The Eighth Daughter o f the Yang Family

WEREAAR - HHRBRENEY - BFEBHIAENEAREBILLE - M T2HRB—
MBPIZHS - MEEEREL Y —HAE  BESCA—OSTNEXREER MBI AENE
BEHERRE L - EBERIBRNHIE - T, M7 RB—EE  K—ERAZEREL
BOSTRBER - tREHNE/\BEK » BERAT) - BRRARAS - TRERHMIET -
REE ML RIFELRE  BRASATUMORRE - TLURER—RKKLLR » s a#
% mBEB/N\BEBBRE  BIEET] -

The story takes place during the Song Dynasty, and is part of the saga of the valiant Yang family. By the time this story takes
place, all the male members of the Yang’s have been dead, and only women folk are left. Then something happens which can
bring shame to the family and the country. Years ago, the head of the family, Marshall Yang, had lost his broadsword on enemy
land. The enemy of Liao now hangs it up on their highest tower. What should the Yang women folk do? They cannot fight them,
yet leaving the broadsword there would be a humiliating symbol. The only way out is to send someone there, steal it and bring
it back. All the widows of the seven sons as well as the youngest, eighth daughter, want to go. Dowager She is reluctant about
letting her widowed daughters-in-law to risk their lives, so the best choice seems to be her own daughter. How good are her

martial arts skills, then? In order to find out, a contest is held - whoever that wins will go. Miss Yang wins in the end, and is
charged with this honorable mission to get the broadsword back.

EIRE BEE-B B

Performers : Lu Jiawei, Zhou Wei

3| (PP~ - FTEF-) Excerpt Sling-shots from The Eagle-eyed Gunslinger

ST EERENEN  e—BERY 18T,  AREEEFIGEHERS » IUARESE
TEH c ARBARE » THUBRAABNEEMBERAE - HEAANENREZLMNEREERE
ETMETE - EEREDRS - EXMALFELEEZHERMNAE  BMARUER - £8C
RISENIT BT ARERRHRK  HERE -

The story takes place during the Ming Dynasty. There is a man called Han Lin who works as a professional armed escort. His sling
shot skills are legendary, so he is called “Han the Number One Slingshooter” by the people. Later he is framed and is banished by the
Civil Governor of Jiangsu to a frontier post. But actually the Governor wants to send him to an old commander stationed there by the

name of Li Zhong. Li hears of Han's immaculate slingshot skills, and asks him to demonstrate. Han also wants to be of service to the
country, so he shows his best in shooting with the sling. All those present are stunned by what they see.

EIEE  AEE K OM

Performers : Guo Yulin, Zhu Lin

i%m (= - WF-FERPEIREEY) Excerpt Zhao Zilong’s Spear Fight with Gao Lan

HERRRBTE (ZH) PHN— - KBAR : 2IEEKERE - BFRMBERERUE - RBERKT
ZERE  _ANEEE ERF  BTREEED  REEL REASERRKET  BREEF
This is an excerpt from a long episodic pinghua piece, The Three Kingdoms. When Liu Bei and his Han army are defeated at

Dangyangdao, his young general Zhao Zilong happens to meet head on with Gao Lan, a famous fighter in the army of Cao Cao of
the Kingdom of Wei. The two fight it out on the battlefield. Zhao wins by both valiance and brains, and kills Gao with his spear.

BIEE - BR&E

Performer : Chen Xibo

3] k1R - $EI1) Excerpt Throwing Herself into the River from Du Shiniang

HRERML IR - BRSEETER - BRI HERSE  REVDREUT - SBFDFME - BFE
RRE—% - ERASMERERY - AERIFESZAT  BE=4Z2LR - EBESEBHAN -
EEAMERT - A +REMEEFNR  BEEBIRIEE - BERA ZEGRET - ANRBMERT
ZHREE - BFNAREENE  FEEA—FRTFOE » St BEMADLAY - H+R - REE
AIRESRITEBR - HPEW - ERREVELIR  RRGRBOEG— L - AIATRIES
BE AERXEREM -ROVETHRAENE - B—H4 - — Bk BEEEEHRSE [
—EMWDFFBLFEBRE  —RIEAMSTE » 188 4LFER

There was a beautiful girl called Du Shiniang. Misfortune had led her to the city of Pingkang. Helpless and alone, she drifted
like the flying catkins and fallen petals, reluctantly ending up in a brothel. She vowed ne'er in the mire she’d stay, but to find a
good man and set up family one day. A simple life was what she yearned. Then she met a Mr. Li and fell in love; they made a
secret pledge to live like turtledoves. She bought herself out and left the brothel, going down the Yangtze River with her lover. It
so happened that when she sang to express her joy, like a sweet oriole her voice deployed, it fell into the wanton ear in a nearby
boat. That lewd man would do anything to have the beauty for himself. He asked Li if his wife was for sale. Li was a man of greed
at heart, and willingly agreed that he and his love should part. Alas! The beauty had loved in vain, and her heart and soul were
filled with pain. “O what blinded eyes and wrongful trust, to give myself to a man deserved to be cussed! How you cheated and
traded me, but do you know you failed to see - | Shiniang have treasures, silver and gold, loaded up in chests of hoard. Now take
heed and see what you see, | am throwing one piece, two pieces and many more into the sea! | care not if they value hundreds

of thousands, they will disappear into the waves! A poor courtesan so heartlessly betrayed, | am going to join them in the watery
grave!” Only the despicable Li was left, to live the rest of his life with regret!

BIEE REH B A

Performers : Xu Huixin, Zhou Hong

%] (fEHESERE) Excerpt Judging the Case in the Parlour from Gu Dingchen

(TEETE) RRFER (BRE) BN — HREE - REEEMARENCHER  SME
TEIE—FR6E  BUARKARAE - RttRE - NHEGPFINMRAREDR  BARFELR
ZERF—RIEZNHBNRE - EEXRBER - A\VMURER ; S5MIE  BHKEER
BISEWREE - e ALUEE LR EEUaNRE - BANKEMN2H  FBHER
This is an excerpt from a full-length tanci story, Gu Dingcheng. It was made a classic by the outstanding narrative skills of the
brothers Zhang Jianting and Zhang Jianguo.The story goes like this: a murder case in Kunshan causes unrest among the local
people, and they storm the yamen. To pacify them and for the cause of justice, a legal officer of the local government begins his
battle of wit with the culprit, the son of the Secretary of the Board of War, Master Mao. In this fight between good and evil, the
characters come alive through vivid speech, the captivating twists and turns in the storyline, and the poignant music, both sung
and played. This piece not only offers food for thought but is also highly enjoyable as a performing art experience.

RIEE | R BRE

Performers : Mao Xinlin, Lu Jianhua

XN R E DT EER

Chinese programme notes provided by Shanghai Pingtan Troupe



EiiTEER MEE Artistic advisers and hosts of guided appreciation performances

R Z % Chen Xi'an
BHLR LALETEREER  MABAKMLGE BRREER (B

57y J:EEIEWLFFKEEEHEE%?%J:; G TERAE ) 2 o B
R R - BISKEH > 818 TER, BXER—#  AREE (+/\RMA)
(ttZEf) F

Tanci virtuoso Chen Xi'an was the former company director of the Shanghai Pingtan Troupe. Trained
under Master Shen Jian'an, he is acclaimed for his narrative of The Pearl Pagoda. He shared the same fame and status with
Zhou Yunrui in Shanghai in the 1940’s, and his performing booth was among the ‘Seven Formidable Booths’ at the time. He has
a clear delivery, with good enunciation, singing and musical accompaniment. While he excels in the presentation style of Xue
Xiaoging, he can also come into his own. His best known performances include Eighteen Causes and Seventy-two of Him.

iR YR EE Zhang Zhenhua

BR—EE  EELETBERR  MABALRKBRE  EHRFREA
(RABY ~ (HEBT) 5 AGKETE  BREY) LHHKRED  BE ")

EXRFH, K BRIFERS -

Zhang Zhenhua is a National Class One Performer and former company director of the Shanghai

Pingtan Troupe. Trained under the tanci virtuoso Yang Binkui, he is acclaimed for his narratives of The

Red Robe of the Top Scholar and The Eagle-eyed Gunslinger. He has a riveting way of portraying his characters, emotions and
story flow, and established a stylistic school that has many followers.

#¥ Bl Bk Zhuang Fengzhu

RR—HEE  BHREEA (=X) ~ (MEF) & FXRR% > RERH
Was#  MmmE - B8 el ~ TER, FLRAK -

Zhuang Fengzhu is a National Class One Performer and is acclaimed for his full-length narratives
Three Smiles and The Eagle-eyed Gunsiinger. She has a fluid, crisp delivery, and is capable of
creating a variety of vivid roles. Her singing styles include those of Yu Xiushan and Jiang Yuequan.

HBSE Xing Yanzhi

BR—REE - FITEEREEARE - MABAZRMKE « &S - &
Rﬁ?mjﬁﬁﬁi%ﬁfﬁ EHREEA (BHR) « (RET) F- []%E/ﬁ
RN - Weds B8 T, o BEl THaE, -

Xing Yanzhi is a National Class One Performer and Vice Principal of Studies of the Suzhou Pingtan
School. She trained under tanci virtuosi Xing Ruiting and Qi Lianfang, and later became the disciple
of tanci Master Yang Zhenxiong. She is acclaimed for singing the full-length fanci narratives of Yang Naiwu and The Horse-
dealer’s Daughter. She has a very sweet and clear voice which she delivers with touching emotions and vivid characterizations.
She sings in the vocal style of Yu Xiushan and at the same time, invents a hybrid style known as the Qi-Yu tone, after Qi Lianfang

and Yu Xiushan.

TEETT4S Performers

FEZEE (458) LuJianhua (Guest)

BR—RES » EAMTEEER  MNEALXBAK S I NK &
HEBEBA (NER) & HxkEH FEEM &8 "EA,  "RA, o

— NN ZOO=RZO0OKRE - ERPEEHF/NTE2MDE-—E=EEEX
B BRERMER  _OON\FENETRHBBERSR - HARCRER -

Lu Jianhua is a National Class One Performer and company director of the Changshu Pingtan Troupe.
Trained under fanci virtuosi Zhong Yuegiao, Xue Huiping and Wang Wenjia, he is acclaimed for his narrative of the full-length
tanci, The Aloeswood Fan. He has a well-honed delivery distinguished by personal stylistics, in the style of Jiang Yuequan and
Zhang Jianting. He won an Outstanding Performance Award and Outstanding Creativity Award for three consecutive sessions
at the 1st, 2nd and 3rd Suzhou Pingtan Festival of China in 1999, 2003 and 2006, as well as the Grand Prize for Chinese Song
Art - ‘Peony Award’ for Performance in 2008.

BRZE{E (4538) ChenXibo (Guest)

BRZAEE IRHTEERR  MATEEFREAR « )1 - BHERT
i (=B - FRAE > AR - — AR s ZOO=RZ0O0KRE » BE
RN EBMHE - E=ERER -

Chen Xibo is a National Class Two Performer and company director of the Jiangyin Pingtan Troupe.
Trained under the pinghua virtuosi Zhang Guoliang and Yao Jiang, he is acclaimed for his narrative
of the full-length pinghua, The Three Kingdoms. He has a robust delivery and portrays his characters with distinctive traits. He

was a winner of the Performance Award at the three consecutive sessions of the Suzhou Pingtan Festival of China in 1999, 2003
and 2006.

2 B (%) Wuling (Guest

HER—HEE - HMNHTERES  MABREETNE  BRERREER (R
BE) ~ (B2 - SHEREW > BEMWE  BEBER - — UL ZO0=K
“OORE  EEFEEBNTEEMHE—Z2=BEFRER ; _OORESE
TEREEBERSR  HARCRER ; _OON\FENEPEMER 1
R BIEEE o

Wu Jing is a National Class One Performer and a performer with the Suzhou Pingtan Troupe. Trained under the leading light in
tanci, Wang Xiaodie, she is acclaimed for her narrative of the full-length tanci The Legend of the Flying Dragon and Sai Jinhua.
She has a crisp and clear delivery peppered with wit and a strong sense of humour. She is not only a performer but a writer of
the scripts as well. She was a winner of the Outstanding Performance Award at the three consecutive sessions of the Suzhou
Pingtan Festival of China in 1999, 2003 and 2006; the Grand Prize for Chinese Song Art - ‘Peony Award’ for Performance in
2005; and another Grand Prize at the 4th Chinese Song Art - 'Peony Award' for Creativity in 2008.

5552? (4538 ) Zhang Jianzhen (Guest)

BxHR—HREE  HMNHRPETER Eﬁﬂfﬁmj%%@%% ANE > Bk
Fﬁﬁﬂ ((IE%W\E» UNRY T BERE THRERR BB TaA, o
“OONEE NIHETESBERETE, :O—Oﬁﬁ_t}%ﬁéﬁ’i%
"RABEZE ) B% -

Zhang Jianzhen is a National Class One Performer and of the Wuzhong District Pingtan Troupe of
Suzhou. Trained under tanci virtuosi Xu Huizhu and Jiang Wenlan, she is acclaimed for her narratives of full-length fancipieces,
The Secret Chronicle of Emperor Zhengde of Ming and A Short Biographical Story of a Top Scholar. She is endowed with a
sweet voice, and sings with poignant tones. She is also known for singing in the style of Yu Xiushan. Zhang was named one of
the ‘Top Ten Pingtan Artists in Jiangsu, Zhejiang and Shanghai’ in 2008, and ‘Star of Eastern Theatre’ by Shanghai Television in
2010.




Z=2E Qin Jianguo

R—EE > CETEERR  MABAAMBEAR  BHEREA (X
BEY ~ (BE) - HRBE BBEE B TER, BROMES -
—AWN—EBE2EMEEERE S8 COO=FF5EM/NTEBMHE
FRBEE o

Qin Jianguo is a National Class One Performer and company director of the Shanghai Pingtan
Troupe. Trained under the tanci master, Jiang Yuequan, he is acclaimed for his narrative of the full-length fanc/ stories,
The Jade Dragonfly and The Legend of the White Snake. He has a firm, confident delivery style, with excellent singing and
accompaniment, and proves he is a competent exponent of his mentor’s style. He won a Class One Award for Performance at
the All China Song Art Showcase in 1981, and an Outstanding Performance Award at the 2nd Suzhou Pingtan Festival in 2003.

{REEFT Xu Huixin

BR—&EE  DETEERER  EMEBERAEEAEE  EFIREER (K
BEY  RERE HIEEE BB "AEHRAL c — A ZO0=RZ
OOKE » EETREHNIBEEMHE—Z-—EEARER  —NNNES—
ERRENTERGHESAMFE; _OO_FEZ _EHEMEESR - i
FHE 2 BIELE -

Xu Huixin is a National Class One Performer and deputy company director of the Shanghai Pingtan Troupe. Trained under the
leading in fanci, Liu Lihua, he is acclaimed for his narrative of the full-length tanci, Qiu Hai Tang. He can make his characters

come alive with his vivid narration and singing. He was a winner of the Outstanding Performance Award at the three consecutive
sessions of the Suzhou Pingtan Festival of China in 1999, 2003 and 2008, as well as an Outstanding Creativity Award at the

1999 session, the Grand Prize for Chinese Song Art - ‘Peony Award’ for Creativity in 2002.

SR EEE Guo Yulin

BR—HEE » DETEERMEEREM  MAERARKKKRE  BARR
B (MET) © (RABY & FiREM > BRER B8 "HRRPHA, °
—NANFES—EBFEREFNTERMHRRE -

Guo Yulin is a National Class One Performer and Chairman of Artistic Committee of the Shanghai
Pingtan Troupe. Trained under the fanci virtuoso, Zhang Zhenhua, he is acclaimed for his narratives

of the full-length tanci works, The Eagle-eyed Gunslinger and The Red Robe of the Top Scholar. He has a well-honed delivery
and a forceful style, being acclaimed for singing in the Xu Tianxiang vocal style. He won a Performance Award at the 1st Suzhou

Pingtan Festival of China in 1999.

[ 4T ZhouHong

Bx—RES » DETERES  MAERARFAL - BHREEA (B3
B AR THMT  BWREE - EE "BR, » "EH#, - ZOOR
FREZETRFENTERMGESKRER  _OON\FEENETEMER
=2 HAHE e REE -

Zhou Hong is a National Class One Performer and a performer with the Shanghai Pingtan Troupe.
Trained under the tanci virtuoso, Yu Hongxian, she is acclaimed for her narrative of the full-length fanci, The Phoenix with
Double Pearls. She has a graceful stage presence, and sings with poignant tones. She is acclaimed for singing in the styles of
Xu Lixian and Zhu Xuegin. She won an Outstanding Performance Award at the 3rd Suzhou Pingtan Festival of China in 2006,
and the Grand Prize for Chinese Song Art - ‘Peony Award’ for Performance in 2008.

=90

y—

7R {=FE Shen Renhua
HMEX—ES > LETEEEE  MAEARRKKINE  BHREEA (¥%
fe) o HFEW > SEEH B TER, c _OO=FEE_EPEHMNT
BERTEHRRE

/i 37 '\ | Shen Renhua is a National Class One Performer and a performer with the Shanghai Pingtan Troupe.
Trained under the fanci virtuoso Zhang Rujun, he is acclaimed for his narrative of the full-length

tanci, Two Gold Ingots. He has a clear delivery and sings with rounded tones, and is acclaimed for singing in the style of Jiang
Yuequan. He won a Performance Award at the 2nd Suzhou Pingtan Festival of China in 2003.

25718 Wu Xinbo

BR—%EE  DETERRE  MRTREAFXBEANRET  EHERT
i KGR % - SiRAR > REAE - —AWNNEEE—EPERINT BRI
#HRER  _OOLFEE=EPHEMERSE - HAKZAIFE -

Wu Xinbo is a National Class One Performer and a performer with the Shanghai Pingtan Troupe.
Trained under the pinghua virtuosi Gu Hongbo and Wu Junyu, he is acclaimed for his narrative of full-
length pinghua such as The Water Margin. He has a riveting delivery and performs with insight. He won a Performance Award

at the 1st Suzhou Pingtan Festival of China in 1999, and the Grand Prize for Chinese Song Art - ‘Peony Award’ for Creativity in
2005.

= 1837 Gao Bowen

BR—ES - DRTEEES AR —B - BAR  BRLE=UBALR

B BRGEH  EHREER (BHE) ~ (ELE) Fo8E L, -
T&E, o — AN s ZOO=ZRZOORE » BEPEMNT EBMEE—

ZoERER; COO=FH BERAHRL "RHBBICE, °

Gao Bowen is a National Class One Performer and a performer with the Shanghai Pingtan Troupe.

Trained under fanci virtuosi Rao Yichen, Chen Xi'an and Zhao Kaisheng, he has a clear delivery and a gentlemanly stage

presence. He is acclaimed for his narratives of the full-length tanci; The Pearl Pagoda, The Gilt Phoenix and his singing in the

Shen Jianan and Xue Xiaoging styles. He won a Performance Award at the three consecutive sessions of the Suzhou Pingtan

Festival of China in 1999, 2003 and 2006. He was named a ‘Star of Eastern Theatre’ by Shanghai Television in 2003.

I’ .

FEF7 3 Mao Xinlin

BR—QEE  LETERES  MAEAZERIM  BREREEA (B4
BEDY ~ (EHBFR) - SHKEW BEAE 2B "RAL c —ANNEE
F—ERREFNTBBMERER o

Mao Xinlin is a National Class One Performer and a performer with the Shanghai Pingtan Troupe.
Trained under the leading light in tanci, Zhang Jianlin, he is acclaimed for his narratives of the full-
length tanci, Zeng Rong Becomes the Marshall and Destined Love. He has a clear, impassioned delivery, and sings in the style
of Zhang Jianting. He won a Performance Award at the 1st Suzhou Pingtan Festival of China in 1999.
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& 3 Jiang Wen
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Jiang Wen is a National Class Two Performer and a performer with the Shanghai Pingtan Troupe. She
was a private student of the tancivirtuoso, Zhu Huizhen, and is acclaimed for her narratives of the full-
length tanci pieces, The Jade Dragonfly and The Legend of the White Snake. She stands out with her subtlety as a performer
and has a honey sweet voice, and sings in the style of Yu Xiushan. She won a Performance Award at the 2nd Suzhou Pingtan
Festival of China in 2003.

F £5 &8 Wang Xigin
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Wang Xiqin is a National Class One Performer and a performer with the Shanghai Pingtan Troupe.
Trained under the tanci master Zhang Jianting, he is acclaimed for his narratives of the full-length
tanci pieces, Wreaking Havoc in the Yan Residence and Dong Xiaowan. He has a well-honed delivery and a powerful singing

voice, and sings in the style of Zhang Jianting, his mentor. He won a Performance Award at the 2nd Suzhou Pingtan Festival of
China in 2003.

TE T Ding Jieping
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Ding Jieping is a National Class One Performer and a performer with the Shanghai Pingtan Troupe.

Trained under the tanci virtuoso Liu Yunruo, she is acclaimed for her narrative of the full-length fanci,
Two Gold Ingots. She has an elegant stage presence and her touching tone of voice, and sings in the

Yu Xiushan style.

B X Cao Liyin
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Cao Liyin is a National Class Two Performer and a performer with the Shanghai Pingtan Troupe.
Trained under the fancivirtuoso Cao Zhiyun, she is acclaimed for her narratives of the full-length tanci pieces, An Era of Chaos
in Old Shanghai and The Dragon’s Offspring. Her delivery is imbued with insightful details and in brilliant tones. She sings in

the styles of Hou Lijun and Xu Lixian. She won a Performance Award at the 1st Suzhou Pingtan Festival of China in 1999 and an
Outstanding Performance Award at the 2nd session of the Festival in 2003.
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. Zhou Hui is an outstanding young performer with the Shanghai Pingtan Troupe. Trained under the
tanci virtuoso Shen Shihua, she has been building into her repertoire such full-length fanci works
as Zeng Rong Becomes the Marshall and Destined Love. She has a refreshing stage presence and a voice rich with rounded
tones. She won a Performance Award at the 3rd Suzhou Pingtan Festival of China in 2006, and was named one of the “Top Ten
Pingtan Artists in Jiangsu, Zhejiang and Shanghai’ in 2008.

| FEERTE Lu Jinhua
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Lu Jinhua is an outstanding young performer with the Shanghai Pingtan Troupe. Trained under veteran

» tanci artists Wu Weidong, Mao Jinjin and Sima Wei, she has been building into her repertoire such

full-length tanciworks as Two Jade Qilins and Huang Tai Ji. She has an elegant stage presence and a wide-ranging voice, and

sings in the Xu Lixian style. She was named one of the ‘Top Ten Pingtan Artists in Jiangsu, Zhejiang and Shanghai’ in 2008.
9 tanci virtuoso Zhang Zhenhua, he is building into his repertoire the full-length tanci, The Eagle-
eyed Gunslinger. He has a clear and lively delivery. He won a Performance Award at the 3rd Suzhou

Pingtan Festival of China in 2006.

[EEIZ Lu Jiawei
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Lu Jiawei is an outstanding young performer with the Shanghai Pingtan Troupe. Trained under the

& # zhu Lin
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Zhu Lin is an outstanding young performer with the Shanghai Pingtan Troupe. Trained under the fanci

Gunslinger. She has a pretty stage presence and performs with vivacity. She won a Performance Award at the 3rd Suzhou
Pingtan Festival of China in 2006, and named one of the ‘Top Ten Pingtan Artists in Jiangsu, Zhejiang and Shanghai’ in 2008.

L virtuoso Zhuang Fengzhu, she is building into her repertoire the full-length tanci, The Eagle-eyed
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Company Director : Zhu Guang
Deputy Company Directors : Zhou Qiang, Chen Xibo
Secretary General : Qin Jianguo

Artistic Advisers : Chen Xi'an, Zhang Zhenhua, Zhuang Fengzhu,
Xing Yanzhi

Stage Manager : Zhou Zhenhua

Stage Assistants : Cheng Jun, Xu Peilin
Surtitles : Feng Youlan

Executive Assistant : Bu Jiawen

Media Coordinators : Xu Qian, Lin Jiajie
Stage Art Team : Xia Faming, Shao Zhijian

Production Assistant : Wen Guanghui

Performers :

Chen Xi'an, Zhang Zhenhua, Xing Yanzhi, Zhuang Fengzhu, Qin
Jianquo, Guo Yulin, Xu Huixin, Shen Renhua, Mao Xinlin, Wu
Xinbo, Ding Jieging, Jiang Wen, Zhou Qiang, Gao Bowen, Lu
Jianhua, Chen Xibo, Wu Jing, Zhang Jianzhen, Zhou Hong, Zhou
Hui, Zhu Lin, Lu Jinhua, Lu Jiawei, Cao Liyin

Co-ordinator: Shanghai Opera Association (H.K.)

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for attending “Chinese Opera Festival 2011 - Shanghai Pingtan Troupe”. If you have any comments on this
performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in
the collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

CEFNPEEMEE(TRELR)

Chinese operatic genre you admire (you can choose more than one item):

|:| B Peking opera I:l E &I Kunqu opera D B8 &) Cantonese opera |:| BB Yue opera

D A& Chiuchow opera HhBIFE Others (5387 Please specify)
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